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INTRODUCTION 


FINALLY, here is Edition three of Dreamin the Insane! We're 
sorry for our tardiness. And since we're in the apologetic mode, 
we'd like to express regret about canceling The Vines Studio 
photo special. Things got a little tight at Camp Vines and we 
were not able to obtain access to the recording studio. As 
brokenhearted as you all may be right now, imagine how we 
felt after endless discussions about it--| even shed a tear! But 
carry on we must, so we hope you enjoy this issue just as 
much. 


Find out how The Vines Got the Deal and read about how they 
were able to rock the world in 2002. In our Videography feature, 
we give you all the info on all videos released, including the 
rare and original Get Free. In the Homesick Singles review, we 
help you decide which single is best for you. Buy one, buy 
them all. 


Get a taste of classic rock and roll in our Kinks history special 
and learn about this amazing British rock band. Getting back 
to the present, read about three remarkable days at Glastonbury, 
complete with great music and dodgy toilets. 


Plus news, reviews, interviews, some great Vines competitions 
and more. 


Cheers! 


Linda and the DTI Team 
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Anew show on MTV Europe called ‘MTV Mash’ debuted 
on Saturday, July 19th. The show promises to act as 
a guide to the newest vibes and cuts while airing 
exclusive video and audio mixes of tracks from the 
hot bootleg scene. 


One of the show’s first fused videos is 'Free Party,' a 
mix that combines The Vines 'Get Free' into Pink’s 'Get 
The Party Started.' As The Vines do their usual rock 
thing, Pink struts about getting ready to go out and 
get her own party started. And when Craig gets blown up at the end, Pink let’s out a bad 
girl chuckle. 


Free Party' is the work of splicer Ultra 396 (www.ultra396.co.uk), the robot- 
sounding bootleg veteran who has been splicing songs since 2002. He plays 
matchmaker to Public Enemy and Sophie Ellis Bextor, and on 'Free Party', making 
The Vines look like Pink’s back up band. In ‘Baby I'm Your Love Machine,’ George 
Michael joins the Cult, and in ‘Beastie Blitz,’ the Beastie Boys get down with 70's 
glam rockers, Sweet. Both of those tracks were donated to the GYBO "I Created a 
Monster" CD, with donations going to War Child and Amnesty International. 


The self-styled producer/remixer/ DJ records under a variety of other aliases, 


including Junkie Elvis, Harry Headbanger, Burnside and Grandad, but it’s Ultra396 
that you'll see DJing at London’s cut-up nightclub, Bastard. 
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At this point it is not certain that MTV Recently, we found out the ‘Free Party’ 
Mash will be aired in America, but the word video and mp3 has been taken off Ultra’s 
is that MTV US has seen the program and ite, but you can e-mail him at 


are "very interested." ultra396@hotmail.com with any questions. 
MTY Mash Shaw Times: http://mtvmash.mtv.co.uk/mtvmash/ 
Germany: 11:00 pm Wednesday 
France: 10:00 pm Friday 

Spain: 10:30 pm Friday 

Italy: 11:30 pm Friday 
Scandinavia: 8:00 pm Saturday 
Holland: 8:30 pm Saturday 

UK: 11:30 pm Saturday 


wD EO OAV: 
Ot of 


The follow-up album to Highly Evolved has now been 
completed, with mixing due to start the second week 
of September in Los Angeles, California. The song titles 
have not been released as of yet. It seems Craig 
Nicholls is keeping everything very hush for now but 
he has reported that he is really happy with it. Manager, 
Andy Cassell, is absolutely knocked out by the results 
and stated that the aloum sounds "fu**ing awesome." 
More details soon to come. 


VINES LATEST NEWS 


FROM OUR MAN NIGEL CHESTSCHESTERSON 


his week The Vines' Craig 
Nicholls, who had previously 


been thrown off the set of ‘The 
Tonight Show’ for smashing metal 
and slapping an old woman, was 
seen chatting and hugging with 
Jay Leno at a recent ‘Ideal Homes' 
exhibition in New York. 

It is reported that, for the first 
hour of the event, the two had 
been deliberately standing at 
opposite sides of the buffet table 
but had slowly found it impossible 
to avoid one another due to the 
food formation. Fuelled by alcohol 
and prawns, the tense atmosphere 
soon turned more relaxed and by 
the end of the night the two had 
completely resolved any bad 
feelings towards one another. 

Nicholls is reported to have 
purchased a set of chairs anda 


five foot alloy candle holder, both of which he fell in love 
with on the night. Nicholls is quoted as saying "well | was 
just mesmerised by them. The chairs are ergonomically 
perfect for my frame, which is boney but consistent, and if 
you put the holder here and stare at the metal surface you 
can see a crazy reflection. Look at my face and the way it 
bends. | have a seat, | have some alloy". 

Leno is said to have called the exhibition a "shambles" 
and left empty handed with a disappointing face. 
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VINES FEATURE 


VINES 
VIDEOGRAPHY 


Compiled by Linda Murphy 


videos because they were just like mini movies. 

While the Queen of Pop didn’t mind expressing 
(or rather exposing) herself on television sets all around 
the world, it looks like the Vines feel differently about 
making videos, perhaps seeing them as an annoying 
formality and necessary evil to promote their music. 
With the exception of videos Get Free and Outtathaway!, 
the others are rather simple, some displaying gig 
footage of the guys just being their fun-loving, spastic 
selves. 


| ADONNA once said she enjoyed making music 


Get Free 
Made in 2002 
Running time: 2:12 
Director: Unknown 


This is a rare video which very few Vines fans have 
seen. A teaser of it was available as streamed video 
on Capitol’s ‘Hollywood and Vine’ website (it has since 
been replaced by the Roman Coppola version). It also 
played on MTV2 in America a few times. The video 
shows a really young looking Craig and a bearded 


Patrick singing in a studio type setting. The only special 
effects are a silhouette of Craig in multicolored 
backgrounds. It’s very simple and was probably used 
as a promo for industry execs. 


Highly Evolved 
Made in 2002 
Running time: 1:33 
Director: Unknown 


This video is actually not a video at all. It was created 
by the Aussie show Rage as a commercial for their 
show. The words “A lot can happen in 90 seconds, 
use your imagination” appear on screen and shows a 
music gauge moving to the beat of the music. A 
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A Lot CAN 


HAPPEN 


In 9O sxconps, 
USE YOUR 
IMAGINATION 


90 


countdown then begins from 90 seconds and that’s 
basically it. | guess use your imagination is appropriate 
as this clip was not creative at all. 


Get Free 

Made in 2002 

Running time: 2:12 
Director: Roman Coppola 


This is the video that put the Vines on the map. It was 
directed by Roman Coppola, who has worked with 
such well knowns as Moby, Daft Punk, Fat Boy Slim, 
Wyclef and Green Day. Shot in Chandler Studios in 
Van Nuys, California, The Vines appear in a desert 
under a dark, foreboding sky. As they play, they are 
blasted with lightning bolts, some but inches from where 
they stand. With dirt bombs blown all around them, 
The Vines continue to play on. Visual effects and 
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broadcast design company, A52, placed air cannons 
on the stage floor, where the lightning strikes were to 
hit and lightening flash strobes were mounted on the 
ceiling, and synced to their proper spots in the music 
track. By the end of the video much of the set is blown 
away, as are The Vines themselves. The Vines (well, 
just Pat and Craig) are hurled by harness pulleys onto 
huge air mattresses (that we can’t see in the video). 


I’d love to watch the outtakes to see the guys choking 
on all that dust and witness the whiplash they probably 
suffered from. Ah, what a band must do in the name 
of rock and roll! 


VINES FEATURE 


Outtathaway! 

Made in 2002 

Running time: 3:08 
Director: David LaChapelle 


Shot in Los Angeles in August, a bunch of poseurs 
come to a small gig to watch The Vines perform. The 
crowd is extremely annoying to watch. One of the more 


irritating audience members slaps himself silly in the 
face with his own sneaker to the beat of the music. 
How visually artisitic. I'm surprised Craig didn’t slam 
him over the head with his guitar—I know | wanted to! 
|, like Craig at the end of the video, wanted to run wildly, 
bang into walls, and trash my room, after being tortured 


by that unbearable video. | don’t blame LaChapelle for 
this video. | rather liked his “This Train Don’t Stop There 
Anymore” video with Justin Timberlake as Elton John. 
| blame the person who came up with the lame concept 
of a bunch of losers watching a band and trying to be 
cool. Can you say clichéd? 


Outtathaway! (U.S. Film) 
Made in 2002 

Running time: 3:08 

Director: Alastair McKevitt 


Available on the Outtathaway CD single number two, 
this version of the video features gig footage, as well 
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as The Vines hanging out in Los Angeles, California. 
This is a much better video than the LaChapelle version 


NE 


by far. | just loved watching the guys act goofy in front 
of the camera. The gig footage was superb. | can even 
forgive them for using a shot of a fan holding up an | 
Love Craig sign. I’m sure they received more positive 
feedback on this video because they used McKevitt 
for their next video, Homesick. 


Homesick 

Made in 2003 

Running time: 3:52 

Director: Alastair McKevitt 

This video shows the emotional side of The Vines, with 
a melancholic look at the sad and lonely life of a rock 
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band (yeah right!). The clip opens with a neighborhood 
scene of suburban houses and the sound effect of 
traffic. It then goes into the view of going over a bridge 
and through different highways (by the way, they’re in 
the U.S.). Craig sings soulfully into the mic as we 
switch back and forth between gig footage and on the 
road scenes. Comically enough, the | Love Craig girls 
with their sign appear again but now you wish you had 
thought of it. This video does use a lot of the same 
footage as on the other Outthaway!, but for some 
reason, you don’t mind. | think this video is one of their 
most endearing clips to date and definitely one of my 
favorites. 


It will interesting to see where The Vines go next in the 
video world. Will they continue to go the simple route 
such as The Strokes or get really wild and artistic like 
The White Stripes? Will they even appear in it at all? 
Only time will tell but if they need a new girl to hold up 
an | Love Craig sign, I’m in the book. 


VINES FEATURE 


WK * 
; AW Te Channel 4 presents a late night music series every Saturday 


. night called 4Music. 4Music is a programme which showcases 
As Seen On 4M UuUSIC live performances of rock bands (along with interviews and 


videos). Unfortunately, the editing and camera direction tends 


e exact mood felt at a gig. However, sometimes the 

amera crew and the editing team can manage to break 
down the sparks up on the stage by becoming too involved in 
the screening of the performance. The broadcast of The Vines 
show was certainly an example of an over-enthusiatic crew 
behind the scenes. 


OMETIMES alive performance on TV can put across 
: : 


June 28th, 2003 to put a damper on the overall performance, no matter how 
good it is. 
By Becca Taber On June 28th, they decided to showcase the performance of 


Ms. Jackson and Get Free from The Vines Astoria performance 
on April 23rd. Now the fact that The Vines were on this show 
would be wonderful, had not most of the nation been fast 
asleep at 2:10 in the morning. So it was video recorder at 
the ready to tape this performance 


The Vines section of 4Music is introduced by Radio 1's DJ 
Colin Murray, 'hiding behind a sombrero for no particular 
reason,’ as he states to the viewers. After the usual introductions 
of 'The Vines!’ the programme goes straight into two 
performances from The Vines London Astoria performance. 
The text at the bottom of the screen announces the performance 
as Ms. Jackson/Get Free. Except, to be truthful, it actually 
enters into Ms. Jackson about a third of the way through, and 
skips part of Get Free, which means that really the title should 
state, 'Half of Ms. Jackson and part of Get Free.' 


Ms. Jackson opens with Craig cupping his hand around the 
microphone and his guitar hanging loosely on its strap. Ryan 
is (as usual) hiding at the back of the stage—except of course, 
there is no way to hide from the cameras, and despite most 
of the filming focusing on Craig, we do get a few close ups 
of the other band members, and of the crowd, (which mainly 
seems to consist of teenage girls on the front row). 


Craig is doing his typical ‘switching pitches whilst singing’ 
voice, and opens the song in what seems like a normal voice 
before going a couple of octaves higher and then continuing 
like this until the end of the next verse. Although the high voice 
does give an alternative twist to the song, it has to be said 
that the much more normal voice does the band more justice... 
and is slightly easier on the listeners' ears. 


Obviously bored by the current antics happening on the stage, 
the editors of the production decide that some previous footage 
of Craig would be much more interesting for the viewers. 
Therefore instead of seeing The Vines on stage performing 
Ms. Jackson, we only hear it whilst we get images of Craig 
violently pulling over what looks like a large box on stage. 
Then there is a merging picture of the crowd and Craig smashing 
his guitar onto the floor. No surprises there. 
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By the end of the song he's managed to rediscover his guitar 
around his waist (Something which obviously must have 
happened during the ‘flashback’ scene), and is preparing to 
launch into Get Free. Meanwhile, Ryan has disappeared 
offstage. The stage is suddenly lit by flashing lights as the 
band head straight into Get Free, and the mosh pit gets 
remarkably enthusiastic. Craig randomly pulls his guitar around 
his head before doing a manic like scream into the microphone. 


This time it looks like the camera crew are going to focus on 
the other guys in the band, and have discovered their 'zoom 
out’ button, rather than the 'zoom in on Craig' button. This 
remarkable talent then seems to be lost again as they decide 
the line of girls on the front row are much more interesting to 
flick to on the verse than the rest of the band. 


Craig appears to be intent on singing the whole song with his 
hair over his eyes and face—well at least he's singing in tune, 
even if we can't actually see the face that is singing it. It gets 
to the chorus and now that Patrick has entered the song, the 
camera flicks to him during his parts. Patrick's voice is of a 
high standard tonight, and his calm tones are a complete 
contrast to the screams Craig is letting out. Now all this shouldn't 
work well together, but amazingly it does, which is all part of 
The Vines chemistry. During the chorus Craig is beginning to 
merge his words together and he screams “California” like a 
possessed child. Throughout all this we get a few shots of 
Hamish who is looking remarkably hot and sweaty and has a 
look of concentration on his face. His drumming tonight is 
sounding and looking great. 


(below) Craig inserts guitar in ear 


Before the start of the second 
verse, Craig bends down 
whilst still playing before 
deciding to stand on one leg 
leaning to the side. Patrick 
joins in with the singing as we 
reach the chorus again and 
the camera crew decide to 
flick between Craig's face as 
he sings and Patrick's. Except 
they keep pausing on Craig 
before switching to Patrick. 


At first | panic slightly, thinking 
that perhaps my videotape is 
starting to break, but | soon 
realise that the camera 
crew/editing team obviously 
think that they are being arty 
with this tactic. But to be 
brutally honest with you... 
it’s not. 


Craig does his trademark 


sneer during the 'save me' 
line, and during the zoom in 
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on Hamish, you can see a smile playing on his lips. We get 
yet another shot of the crowd and from the frantic jumping of 
the people in it, it's obvious they're all having a great time. 
Suddenly the band skip out the 'when it's breeding time’ part, 
well either that or it's been cut out, which is slightly disappointing, 
but the great performance manages to make up for it. 


As the last chorus draws to a close, Craig is giving it all he's 
got, screaming at the top of his voice, whilst merging random 
words together instead of the lyrics. He ends off with a howling 
yelp before heading straight to Hamish's drum kit. Something 
which we were, of course, expecting. 


He jumps on the stand (with guitar of course), and proceeds 
to use his guitar to bash the cymbals out of the way whilst 
knocking over the drums. Throwing his guitar onto the floor as 
it gets tangled in a cymbal, he suddenly changes his mind and 
pulls the guitar strap up and aiming the body of the guitar at 
the drums. Except he narrowly misses and manages to nearly 
hit Hamish, landing the guitar at the side of him. Giving a 
nervous glance as the guitar lands remarkably close, Hamish 
carries on drumming right to the very end. There is the 
screeching of an out of tune guitar as Patrick pulls off his bass, 
whilst Craig walks to the centre of the stage, pulling his t-shirt 
forward. The band were certainly on top form that night, and 
the performance was great. 


However, it's much better to see them live at a gig, rather than 
watching it through the TV. Not only do you not get the same 
atmosphere, but as this case proved, it can be slightly spoiled 
by proceedings behinds the scenes. 


SINGLE REVIEW 


Fk POR 


CD SINGLES REVIEW 
By Jakob Dorof 


volved appeared in record stores everywhere, 

their fourth single, “Homesick,” has been released 

on four cds to be purchased separately. Each one has 
its own music video and b-side for the faithful collector, 
but the price of importing four CDs might have many 
wondering if the music justifies the price tag. 


early a year after The Vines’ debut album Highly 


Each version of the single is dedicated to one Vine, 
displaying their face amidst a psychedelic collage of 
images, all of which are encompassed by a creamy 
yellow hue. “Homesick,” unlike the previous, harder 
singles, is a dreamy Beatle-esque track, which is clearly 
manifested in the artwork. The presentation is sublime, 
but what about the musical content within? 


“Homesick” itself is a pleasant, mellow song, with 


| POWERGR ? ORTIITAAMET nt} SEK! CMLETD VE 


some lovely segments here and there. The piano caught 
me off guard, but it honestly complements the tune 
quite nicely. Craig’s crooning voice is truly beautiful on 
this song, and the arrangement is impressive. 


But, seeing as Highly Evolved is nearing its one- 
year anniversary, if you’re considering buying any of 
the “Homesick” singles, chances are it’s for the b-sides, 
artwork, and perhaps the widely available music videos. 
The additional tracks are all live recordings culled from 
a show at the Universal Ampitheatre on December 
12th last year. The Vines’ live act is a mixed bag, and 
these b-sides can vouch for that. 


The Craig single’s performance of “Outtathaway” 
is mildly disappointing. It starts off as a rather faithful 
reproduction of the Highly Evolved version, but his 
voice begins to give out a little after a minute into the 
song, reducing his screams to an infernal high-pitched 
gurgle. It does have its saving graces, however—the 
grungy, feedback-laden guitar solo is terrific, and Craig 
does manage to pull off a few decent vocal tricks, 
(coupled with a little bit of lyrical improvisation) at times. 
In short, the track isn’t exactly a throwaway, but only 
live enthusiasts will put the disc back into the CD player 
for another listen. 


Ce ee ee 
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The Patrick single features “Highly Evolved,” easily 
the worst out of the four. The boorish performance 
starts out as an uninterested rendition of the energetic 
studio take, but things really go downhill when Craig’s 
vocals deteriorate into unpalatable gargle once more. 
It gets to the point that on the final chorus, his screams 
end with a thunderous yelp that reverberates throughout 
the venue. Bland at some times, painful at others. 
Judge for yourselves. 


Ryan’s single features “Get Free,” and despite the 
potentially straining vocals, each band member does 
an astonishingly commendable job. The guitar roars, 
the drumming is intense, and, most importantly, Craig’s 
voice is consistently on pitch. Take the tasty feedback 
solo into account, and you’ve got a winner. 


The Hamish single boasts a magnificent version 
of “Mary Jane,” arguably the best b-side out of the four. 
The acoustic guitar is a welcomed addition to the 
ensemble, a pleasant touch that supplements the placid 
performance. The drums meld with the tranquil 
atmosphere, and Craig’s voice is simply majestic when 
singing. At some points, his intonation reaches a pained 
near-scream, which is presentable though slightly 
disruptive. The electric guitar solo compliments the 
mood nicely, but the out of place feedback that follows 
merely disturbs it. Trivial nitpicks aside, however, “Mary 
Jane” is by far the superior b-side. 


UR ee ee 


The final element that one might take into account 
when contemplating whether or not to purchase these 
“Homesick” singles are the music videos on each. 
While most Vines fans have already seen “Get Free,” 
“Outtathaway,” and “Homesick” on TV, the “Highly 
Evolved” video advertised in the Craig single might 
catch your eye, perhaps even warrant a purchase by 
the uninformed. Don’t be fooled; the “video” simply 
shows a small gauge to the sound of the 90-second 
tune, telling the viewer to “use your imagination.” The 
disappointing clip left me wondering why they dared 
to advertise it as a full-blown video, since it sort of 
seems like a bad joke. Additionally, the music videos 
are only accessible on a PC, so Mac-users beware. 


In conclusion, the singles are a mixed blessing. 
Only those who are familiar with The Vines’ on-and-off 
key performances should approach the Craig and 
Patrick singles, and purchasing all four is only 
recommended for collectors. Those looking for a harder 
b-side should consider the Ryan single, but those 
looking for a generally satisfying track should go for 
the Hamish one. If live renditions of previously released 
tracks disinterest you, don’t even bother. Vinyl fans 
should definitely take the time to hunt down the 
“Homesick” 7 inch, which is not only much more limited, 
but also conveniently features all four live b-sides. 
Happy hunting. 
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Madison Square Garden, New York City, NY 
J une 13th, 2003 


have actual floor seats for the sold-out show. 

Two acts, a band called Eisley (that consisted of 

three sisters, a brother and a family friend) and Ron 

Sexsmith, opened up for the band. Chris Martin gave 

the crowd a treat and by performing a duo with Ron 
for one song. 


HIS was my first Coldplay gig and | was so excited 


While waiting for the band to come on, there was a 
magazine given out which had an article about 
Coldplay’s commitment to Make Trade Fair. Also, the 
organization’s trailer was shown frequently before and 
between each act. 


ATRL OE 


At 9:45 pm and what felt like ages. the arena lights 
dimmed, and then suddenly the booming beat of Politik 
began to play accompanied by blinding lights flashing 
in time. As Chris began to sing the opening lyrics, the 
stage goes dark with just a hint of blue light. Chris is 
slumped over his famous “Make Trade Fair” piano and 
the audience’s applause engulfs him. He wore a jacket 
over a white long sleeve shirt and black pants (similar 
to The Scientist video). His right hand was bandaged 
but | wasn’t sure why. They then follow with God Put 
A Smile Upon Your Face, one of my favorite tunes on 
the album. Chris grabbed his guitar and starts jumping 
and dancing, as does the crowd. They immediately go 
into A Rush of Blood To The Head and basically play 
non-stop until 11:30 pm. 


Madison Square Garden was the final show of 
Coldplay’s North American tour and the band seemed 
very excited and grateful to be there. During some of 
the performance, a sea of green light hovered over the 
audience with smoke floating through it, which made 
it look like we were underwater. It was such a cool 
effect. | think the best performances were Trouble, The 
Scientist, In My Place, Clocks and Yellow. Right before 
they went into Clocks, Chris Martin said, “If you came 
here to see Cher, you missed her. She was here last 
night.” As they ended the tune, Chris sang a lyric from 
Cher’s Believe. What a showman! | cried during The 
Scientist as it has a special place in my heart. During 
Yellow, the background was brightly lit in appropriately 
yellow lights. It was amazing! 


They covered all of their popular songs, and also played 
an Echo and the Bunnymen cover, Lips Like Sugar. 
Chris Martin, Jon Buckland (guitar), Will Champion 
(drums) and Guy Berryman (bass guitar) performed a 
really tight set and the crowd loved them for it. 


Chris announced a charity called Robin Hood, whose 
goal is to end poverty in New York City. He said the 
money was going towards the rebuilding of public 
schools in all the five boroughs. Apparently, the 
organization had an auction to sing with the band at 
one of their gigs and a young (and obviously very rich) 
woman paid $350,000 dollars to do just that. The boys 
accompanied her with acoustic guitars for a version of 
In My Place. Chris asked the crowd to treat her like a 
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rock star and the audience obliged. | wondered for a 
moment if the people would boo her off the stage but 
they all cheered her on and | was proud to be a part 
of such a phenomenal audience. 


Right before the encore, | managed to maneuver my 
way to the first row. They played three more tracks and 
then it was over. It was a fantastic show and the music 
couldn't have been better. The energy of Coldplay 
matched the energy of the crowd. It was positively 
electric! | cannot wait to see them again. 


by Linda Murphy 


Politik 
God Put a Smile Upon Your Face 
A Rush of Blood to the Head 
Daylight 
Trouble 
One | Love 
Don't Panic 
Moses 
Everything's Not Lost 
The World Turns Upside Down 
Yellow 
The Scientist 
In My Place (with auction winner) 
Clocks 
In My Place 


Amsterdam 
Lips Like Sugar 
Life is For Living 
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THIS IS THIS BY BILLY CHILDISH 


Authenticity Over 
Originality 


o matter how hard we strive to 
shee an original statement or 

piece of work we will discover that 
someone else has been there before 
us. And no matter how hard we try to 
copy a piece of work, we will find it can 
never be the same as the work we are 
copying. Anyone who has made a 
sketch then tried to get that same 
energy into a painting will know that 
they can’t even manage to copy 
themselves, let alone someone else, 
in anything other than manner. 
In Japanese there is only one word for 
copying and learning. Before the lie of 
the 20th century avant-garde, all artists 
understood that copying, or making a 
homage, was learning. 


Our concept of originality is a juvenile 
one. The value of art, or how we are in 
life, is not to be judged by originality 
but by authenticity. If we are authentic, 
then we will reveal the uniqueness of 
the spirit that created us. And we are 
all joined in uniqueness. BC 
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THE STORY OF 
THE KINKS 


"= he Kinks are the continuing 
obsession of one of Britain's 

premier songwriting talents, 
Raymond Douglas Davies (b. 21 June 
1944, Muswell Hill, London, England; 
vocals/guitar/piano). Originally known 
as The Ravens, the Kinks formed at the 
end of 1963 with a line-up comprising: 
Dave Davies (b. 3 February 1947, 
Muswell Hill, London; guitar/vocals) and 
Peter Quaife (b. 31 December 1943, 
Tavistock, Devon, England; bass), and 
were finally joined by Mick Avory (b. 15 
February 1944, London; drums). 


Their first single 'Long Tall Sally’ failed 
to sell, although they did receive a lot of 
publicity through the efforts of their 
shrewd managers Robert Wace, 
Grenville Collins and Larry Page. Their 
third single, "You Really Got Me’, rocketed 
to the UK number 1 spot, boosted by an 
astonishing performance on the UK 
television show Ready Steady Go. This 
and its successor, ‘All Day And All Of 
The Night’, provided a blueprint for hard 
rock guitar playing, with the simple but 
powertul riffs supplied by the younger 
Davies. Over the next two years Ray 
Davies emerged as a songwriter of 
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startling originality and his band were rarely out of the 
best-sellers list. Early in 1965, the group returned to 
number 1 with the languid "Tired Of Waiting For You’. 
They enjoyed a further string of hits that year, including 
‘Everybody's Gonna Be Happy’, ‘Set Me Free’, 'See 
My Friend’ and 'Till The End Of The Day’. Despite 
the humanity of his lyrics, Davies was occasionally a 
problematical character, renowned for his eccentric 
behaviour. The Kinks were equally tempestuous and 
frequently violent. Earlier in 1965, events had reached 
a head when the normally placid drummer, Mick Avory, 
attacked Dave Davies on stage with the hi-hat of his 
drum kit, having been goaded beyond endurance. 
Remarkably, the group survived such contretemps and 
soldiered on. A disastrous US tour saw them banned 
from that country, amid further disputes. 


Throughout all the drama, Davies the songwriter 
remained supreme. He combined his own introspection 
with humour and pathos. The ordinary and the obvious 


were spelled out in his lyrics, but, contrastingly, never 
in a manner that was either. ‘Dedicated Follower Of 
Fashion’ brilliantly satirised Carnaby Street narcissism 
while 'Sunny Afternoon’ (another UK number 1) dealt 
with capitalism and class. 'Dead End Street’ at the 
end of 1966 highlighted the plight of the working class 
poor: ‘Out of work and got no money, a Sunday joint 
of bread and honey’, while later in that same song 
Davies comments 'What are we living for, two-roomed 
apartment on the second floor, no money coming in, 
the rent collector knocks and tries to get in’. All these 
were embraced with Davies' resigned laconic music- 
hall style. Their albums prior to Face To Face had 
contained a staple diet of R&B standards and 
comparatively harmless Davies originals. With Face 
To Face and Something Else, however, he set about 
redefining the English character, with sparkling wit and 
steely nerve. One of Davies' greatest songs was the 
final track on the latter; "Waterloo Sunset' was a simple 
but emotional tour de force with the melancholic singer 
observing two lovers 
(many have 
suggested actor 
Terence Stamp and 
actress Julie Christie, 
but Davies denies this) 
meeting and crossing 
over Hungerford 
Bridge in London. It 
narrowly missed the 
top of the charts, as 
did the follow-up, 
‘Autumn Almanac’, 
with its gentle chorus, 
summing up the 
English working class 
of the 50s and 60s: ' 
like my football on a 
Saturday, roast beef 
on Sunday is all right, 
| go to Blackpool for 
my holiday, sit in the 
autumn sunlight’. 
Throughout this fertile 
period, Ray Davies, 
along with John 
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Lennon/Paul McCartney and Jagger/Richards, was 
among Britain's finest writers. But by 1968 the Kinks 
had fallen from public grace in the UK, despite remaining 
well respected by the critics. Two superb albums, ‘The 
Kinks Are The Village Green Preservation Society’ 
and ‘Arthur Or The Decline And Fall Of The British 
Empire’, failed to sell. This inexplicable quirk was all 
the harder to take as they contained some of Davies’ 
finest songs. Writing honestly about everyday events 
seemingly no longer appealed to Davies' public. The 
former was likened to Dylan Thomas's Under Milk 
Wood, while Arthur had to compete with Pete 
Townshend's Tommy. Both were writing rock operas 
without each other's knowledge, but as Johnny Rogan 
states in his biography of the Kinks: 'Davies' celebration 
of the mundane was far removed from the studious 
iconoclasm of Tommy and its successors’. The last hit 
single during this ‘first’ age of the Kinks was the glorious 
‘Days’. This lilting and timeless ballad is another of 
Davies' many classics and was a major hit for Kirsty 
MacColl in 1989. 


Pete Quaife permanently departed in 1969 and was 
replaced by John Dalton. The Kinks returned to the 
UK best-sellers lists in July 1970 with ‘Lola’, an 
irresistible fable of transvestism, which marked the 
beginning of their breakthrough in the USA by reaching 
the US Top 10. The resulting ‘Lola Vs Powerman And 
The Moneygoround Part One’ was also a success 
there. On this record Davies attacked the music industry 
and in one track, "The Moneygoround', openly slated 
his former managers and publishers, while alluding to 
the lengthy high court action in which he had been 
embroiled. The group now embarked on a series of 
huge US tours and rarely performed in Britain, although 
their business operation centre and recording studio, 
Konk, was based close to the Davies’ childhood home 
in north London. 


Having signed a new contract with RCA in 1971 the 
band had now enlarged to incorporate a brass section, 
amalgamating with the Mike Cotton Sound. Following 
the interesting country-influenced ‘Muswell Hillbillies’, 
however, they suffered a barren period. Ray experienced 
drug and marital problems and their ragged half-hearted 
live performances revealed a man bereft of his driving, 
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creative enthusiasm. Throughout the early 70s a series 
of average, over-ambitious concept albums appeared 
as Davies' main outlet. ‘Daylight’ from the below par 
‘Preservation Act Il’ was a rare return to form but 
‘Preservation Act Il’, ‘Soap Opera’ and ‘Schoolboys In 
Disgrace’ were all examples of thematic over self 
indulgence. At the end of 1976 John Dalton departed, 
as their unhappy and comparatively unsuccessful years 
with RCA ended. A new contract with Arista Records 
engendered a remarkable change in fortunes. Both 
‘Sleepwalker’ (1977) and ‘Misfits’ (1978) were decent 
albums; Ray had rediscovered the knack of writing 
short, punchy rock songs with quality lyrics. The 
musicianship of the band improved, in particular, Dave 
Davies, who after years in his elder brother's shadow, 
came into his own with a more fluid style. 


Although still spending most of their time playing to 
vast audiences in the USA, the Kinks were adopted by 
the British new wave, and were cited by many punk 
bands as a major influence. Both The Jam (‘David 
Watts') and The Pretenders ('Stop Your Sobbing’) 
provided reminders of Davies' 60s songwriting skill. 
The British music press, then normally harsh on 60s 
dinosaurs, constantly praised the Kinks and helped to 
regenerate a market for them in Europe. 


Their following albums continued the pattern started 
with ‘Sleepwalker’, hard-rock numbers with sharp 
lyrics. Although continuing to be a huge attraction in 
the USA they have so far never reappeared in the UK 
album charts, although they are regular victims of 
ruthless 'Greatest Hits’ packages. As Ray Davies' 
stormy three-year relationship with Chrissie Hynde of 
the Pretenders drew to its close, so the Kinks appeared 
unexpectedly back in the UK singles chart with the 
charming ‘Come Dancing’. The accompanying video 
and high publicity profile prompted the reissue of their 
entire and considerable back catalogue. 


Towards the end of the 80s the band toured 
sporadically amid rumours of a final break-up. In 1990 
the Kinks were inducted into the Rock 'n' Roll Hall of 
Fame, at the time only the fourth UK group to take the 
honour behind the Beatles, Rolling Stones and the 
Who . During the ceremony both Pete Quaife and Mick 
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Avory were present. Later that year they received the 
Ivor Novello award for ‘outstanding services to British 
music’. 

After the comparative failure of UK Jive the band left 
London Records, and after being without a recording 
contract for some time signed with Sony in 1991. Their 
debut for that label was ‘Phobia’, a decent album that 
suffered from lack of promotion (the public still perceiving 
the Kinks as a 60s band). A prime example was in 
‘Scattered’, which when released was totally ignored 
apart from a few pro-Kinks radio broadcasters. Following 
the commercial failure of ‘Phobia’ the band were 
released from their contract and put out ‘To The Bone’, 
an interesting album on their own Konk label, which 
satisfied long-standing fans. This unplugged session 
was recorded in front of a small audience at their own 
headquarters in Crouch End, north London, and 
contained semi-acoustic versions of some of Davies' 
classic songs. Both brothers had autobiographies 
published in the 90s, Ray came first with the cleverly 
constructed X-Ray and Dave responded with Kink, a 


pedestrian, though revealing, book in 1996. 


Much of the Britpop movement from the mid-90s 
acknowledged a considerable debt to Davies as one 
of the key influences. Bands such as Supergrass, 
Oasis, and especially Damon Albarn of Blur are some 
of The Kinks' most admiring students as, indeed, are 
many of the new batch such as The Vines, The White 
Stripes and The Kings of Leon. It is also worth pointing 
out that even The Kinks lesser work had a noticeable 
influence on alternative acts . ‘Destroyer’ for example 
could almost be the blueprint for Frank Black. 


Ray Davies has made his mark under the Kinks' 
banner as one of the most perceptive and prolific 
popular songwriters of our time. His catalogue of songs 
observing ordinary life is surely the finest available. 
They are, and will always be, one of the reasons why 
it is great to be British, despite the stench. God Save 
The Kinks and make mine a pint of John Smiths. 
Cheers! 
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OEE IA MATH GATOS 


uring the Sixties a host of great bands 
pen on Bitain’s ‘Top of The Pops’, sadly, 
however, almost all of these shows were erased 
(the BBC had a ridiculous policy of re using tapes 
containing classic shows to cut down on the cost 
of buying new ones. They even attempted this 
with Monty Python’s Flying Circus but an 
American bought them at the last minute). 


Some of the footage, which had until recently 
been considered lost, as resurfaced. These 
include The Kinks performing ‘Autumn Almanac’ 
(as seen on the right), The Who, T-Rex anda 
host of others. 


You can see The Kinks video by visiting: 
www.dreamintheinsane.com/lostkinks 


LL year, our very own Billy Childish appeared 
in a TV Documentary as part of ‘The Art 
Show’ series on CH4. 


A fascinating insight into the man and his 
art, ‘Confessions of a Sunday Painter’ delves 
into Billy’s painting, music, literature and more 
personal matters, including how he almost killed 
his own father. The complete show in two parts 
can be downloaded in DivX video format from 
the following site: 
www.dreamintheinsane.com/billydoc 
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THE A-LINES INTERVIEW 


ie? 


INTERVIEWED BY JP COOLING 


OUR ladies from Seattle and Belgium via Kent 
nd London after YEARS of scheming and 
aming finally got together and created a 
monster. With the bands choice of listening 
encompassing The Ramones, Lilliput, Love, The Fire 
Department, Malaria!, The Electric Eels, Le Tigre, The 
Violent Femmes, Ugly Things compilations and much 
much more you might get an idea of where the scratchy 
and sprawling simple-but-effective punk 

style of The A-Lines comes from. 

The songs fall together easily from simple riffs, 
beats and melodies into a basic guitar / bass / drums 
/ vocals formatted pattern. All four band members have 
been in bands who've claimed some degree of attention 
including such lo-fi luminaries as Thee Headcoatees, 
Trevor Jackson's Playgroup, The Stuck-Ups, The Action 
Time, Mambo Taxi, Baby Birkin, The Family Way, The 
Phantom Pregnancies, Dutronc, The Would-be-Goods 
and more. With practises snatched during brief 
encounters underneath the Waterloo Station tunnels 
there's a sense of urgency to the music, a desperate 
desire to explain something, play something, do 
something. The songs are determined short sharp 
shots of passion. The A-Lines play the reds. 


THE INTERVIEW 


| had a chat with Nurse Julie, the guitarist from The 
A-Lines. This is what she had to say for herself. 


(JP parachutes through the window, lands perfectly on 
the sofa and begins to chat) 


JP: Can you tell us about any forthcoming releases? 
Is there an album planned? 


J ulie: We hope to have an LP recorded before 
christmas and a split single with Miss Mary. This will 
be on Where It's At Is Where You Are in the U.K. and 
on Stereoterrific in the States. Also a single on Purr 
Records of Bath. 

Also a track on a Valentine's Day compilation on 
W.1.A.1.W.Y.A. most likely to be Can't Explain. 
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Kyra (vocals) 


JP: You define yourself as 'Lady Punk.’ Would you like 
to tackle the question: 'what is punk?" 


J ulie: More importantly, ‘what is a lady?" 


JP: A small but well Known record label approaches 
you and offers you a deal. Artistically you have all the 
freedom you desire. They offer enough financial 
incentive to make life a lot easier but ultimately they 
want you to sell a lot of records. This means Top of the 
Pops, TV interviews, NME appearances and more 
marketing than you are used to. There is a risk that 
you could become a celebrity. Are you interested? 


J ulie: If there are new frocks in it for us, yes. 

JP: | have the fossilised remains of Jesus. | have just 
been on the internet and discovered how to use the 
DNA to create five hundred infant Christs. What would 
you say to them as they climbed out of their pods? 


J ulie: Forgive me father for | have sinned. 


JP: Who has influenced you most musically and non 
musically? 
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J ulie: Musically The Ramones and non musically 
Kleenex 


JP: What new music are you into? 

J ulie: last night | was listening to The Animals. 

JP: You are all originally from elsewhere, so tell us, 
what does England have to offer that other countries 


don't. What annoys you about England? 


J ulie: I'm from Seattle. Have you got a couple of 
hours to spare? 


JP: Yes 


(at this point she hands me her child to babysit and 
leaves me waiting for nine hours) 


Next Day 
JP: Can a punk have surgical enhancements? 


J ulie: Real punks don't even have bolts in there 
faces, except maybe Frankenstein's monster 


JP: Name one genius. 

J ulie: Billy Childish 

JP: Did you know that a duck's quack cannot echo? If 
the A-Lines could echo only once which word would it 
be? 

J ulie: Part 1. what about a duck's fart? Part 2. Quack! 
JP: | find the image of your old man, Billy, surfing on 
the internet amusing. Please tell me it happens. Is Billy 
‘online’? 


J ulie: Are you having fantasies about my husband? 


(JP moves uncomfortably in his chair) 


THE A-LINES INTERVIEW 


Delia (bass) 


JP: Do you all consider yourselves to be part time 
punksters? If so what are your other 'careers'? 


J ulie: I'm also a part time ballerina 
(Debbie is a nurse, Kyra and Delia ‘pad up' professional 
cricket players) 


JP: Where did the name 'A-Lines' come from? 


J ulie: Acompromise. | wanted to be called the Blaming 
Babys, so I'm saving that for a rainy day 


JP: Here is a Billy Childish related question. Billy has 
been recording for twenty five years but has been 
remarkably consistent throughout. It might even be 
said that his last aloum with The Buff Medways was 
his best. This is unusual because most artists have a 
few good years then it's a steady decline. Even the 
mighty Ray Davies suffered that. What we are left with 


ex Headcoatee Kyra again 
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Debbie (drums) 


is the likes of the Rolling Stones who still make records 
but extremely bad ones, especially when compared to 
their really early work. My theory is that the best way 
to maintain ones standards is to never be ‘successful’ 
or at least hope that it happens at the very end. What 
is your view on that? 


J ulie: Here fs a Billy related answer - Billy says "more 
is less". 


JP: What are your goals musically? 
J ulie: To have fun playing and to make good records 
JP: Of the bands/Artists out there at the moment, who 


would you say genuinely captures the true spirit of 
punk? 
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J ulie:. Guess 
JP: Do you have any interesting gig based anecdotes? 
J ulie: NO 


JP: (For Debbie/Kyra): are the headcoatees likely to 
record or play together again? 


J ulie: | think | can safely answer this question for 
them... stranger things have happened. 


JP: The world is on the precipice of total annihilation, 
people are being slaughtered on the streets of England 
and the Earth is about to melt. Taking that into account, 
who do you think should win this year’s Fame Academy? 


J ulie: | don't know what the fame academy is, but 
maybe the Martians. (JP: Oh yes, Billy has banned all 
TV's in the house..but what about missing 'Only Fools 
and Horses'?) 


JP: And finally, if you had the opportunity to tattoo 
something onto Tony Blair's forehead, what would it 
be? 


J ulie: Forgive me father for | have sinned. 


(JP explodes) 


Tracks by The A-Lines 
can be downloaded free 
via www.thealines.com 
including the 
magnificent new single 
‘One Day’. 


GLASTONBURY 2003 


GRAV ESOT 902/ 


EGE ed ALK: AOE Ok TOO GEEK SH O OAK 


By Tom Coyle 


yet so problematic. Notourious for it's awful toilets, 

tent-stealing fence-jumpers, Jools Holland's 
Saturday afternoon slot and hippies trying to sell you 
"herbal highs.” Famous for the lack of corporate 
sponsorship (Greenpeace and Water Aid are widely 
advertised this year), the now impenetrable fence, 
community atmosphere, Michael Eavis' "beard-no- 
moustache" and the traditional storming Spiritualized 
set. 


h, Glastonbury. The best UK festival by miles, 


Well, we didn't get Spiritualized this time, but the 
sheer quality of the line-up more than made up for the 
oversight... 


FRIDAY 


It's a twenty-minute walk to see The Darkness on 
the Pyramid stage, so | watch Crispian Mills' The 
Jeevas on the other stage..big mistake. Apart from a 
jaunty number called 'How much do you have to suck 
to lose a popularity contest with Saddam Hussein?’ 
(catchy title, eh?) and Kula Shaker favourite '303,’ they 
do nothing that comes close to waking any of us up. 


Good thing they are followed by one-man sex- 
bomb, Har Mar Superstar, who spent the set gradually 
undressing to reveal a new item of clothing emblazoned 
with 'HAR MAR.’ Oh, and five scantily clad Manumission 
dancers. He came over like the dirty uncle of a boy- 
band reject and was as un-PC as wet t-shirt competition, 
but it was great fun anyway. 


Next up, Echo and The Bunnymen are playing 
the Pyramid stage. | decide that this time, it's worth the 
walk and I'm rewarded with a sublime greatest hits set. 
Among the many classics played were The Back Of 
Love, The Cutter, The Killing Moon (lan McCulloch: "It 
has been said that this is the greatest song ever 
written...| said it") and Bring On The Dancing Horses. 
McCulloch was in fine form throughout, taunting the 
crowd, the sound engineers and Michael Eavis' beard. 
It's amazing how a gang of 40 year-olds can still sound 
cutting-edge and fresh, playing songs that are almost 
twenty years old. They close with a storming Do It 
Clean. | don't mind that it has been raining for the last 
hour. 


After a brief trip to the comedy tent, | decide that 
it's time for a dance. Hello Junior Senior. This was 
the most fun | had in the entire three days. Every single 
song matched the catchiness of the singles Move Your 
Feet and Boy Meets Girl and the New Bands tent was 


Dance Tent 
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heaving. It was a real eye opener that 
such a "pop" sounding band could be 
so great in the live arena. Another 
preconception successfully dealt with. 


What better way to see out a 
Friday night than with Primal 
Scream? They have evolved into one 
of the most innovative, rock n' roll acts 
of our time. | was half expecting the 
show to be overly serious and heavy, 
but Mani kept that in check with his 
constant shouts and gestures to the 
crowd. If the Rolling Stones had 
carried on where they were going in 
1972 instead of sinking in a drug- 
induced haze, this is surely what they 
would sound like today. Imagine being 
repeatedly bludgeoned over the head ™ 
by four guitars simultaneously but finding that you could 
still dance to it—this is The 'Scream Team.’ We get 
everything we could want from the last three albums, 
plus old classics Jailbird, Rocks, Movin' On Up anda 
magnificent closing, Loaded. They didn't play Kick Out 
The Jams but they didn't need to. A joyous end toa 
wonderful day. 


Arthur Lee 


Honourable mentions to Electric Six and Athlete 
who both played their hearts out but, ultimately, didn't 
have the songs to back it up with. 


SATURDAY 


The sun is beating down on my tent as | crawl out 
of my sleeping bag. | decide that | don't want to dance 
or jump around. | just want to sit on the grass and see 
a nice, inoffensive band. Good thing the "Noel Gallagher 
approved" The Stands are playing soon then. As it 
turns out, they were just as good as on their recent 
Libertines tour, but there's really nothing very interesting 
to say about them. 


After some considerable agonizing, | decide to stay 
at the other stage for the rest of the day, thereby missing 
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Supergrass, Kings Of Leon, The Flaming Lips and 
Radiohead. It was worth it. 


First up are The Libertines. Those who know me 
can imagine my cheers when Carl removed his shirt, 
but of course | was there for the music... They played 
what appeared to be their standard set at the moment, 
kicking off with Horrowshow, dedicating The Delaney 
to the still absent Peter, and closing with | Get Along. 


| stood at the side for the last one having just crowd 
surfed during What A Waster. | really should have 
invaded the stage. Chalk up another missed opportunity. 
How long they can carry on like this is anyone's guess, 
but they put on an admirably courageous show under 
difficult circumstances and were rewarded with one of 
the best receptions of the day. | am compelled to buy 
a t-shirt. 


| squeeze into the front row and await the arrival 
of the legendary Arthur Lee. This, for me, is what the 
whole festival has been leading up to. Lee and his 
band kick off with the "lost" 1967 single Your Mind And 
We Belong Together, and it soon becomes clear that 
this is going to be something very special indeed. On 
come the string and horn sections and we brace 
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ourselves for the Forever Changes album in sequence. 
We get it. 


Words cannot describe the sheer joy of standing 
in a field with thousands of people watching Arthur Lee 
sing Alone Again Or, or the shivers down my spine 
during The Red Telephone and an awe-inspiring You 


The Super Furry 


Set The Scene. | danced like no one was there and 
sang along to every word. They left the stage to 
rapturous applause and then returned for a surprise 
demolition of 7 And 7 Is. Did | say that Junior Senior 
were the highlight of the festival? Well, ignore that 
because this was one of the greatest things I've ever 
seen. Come back soon Arthur, and stay out of trouble... 


Next up are my new, favourite live band, The Coral. 
Roughly half of the set was devoted to their stunning 
new album, with Pass It On and Don't Think You're 
The First already sounding like classics. Dreaming Of 
You inspired chaos in the front rows, | Remember When 
got the quiet/loud dynamic just right and Skeleton Key 
was insane. Waiting For The Heartaches and Shadows 
Fall were sorely missed (by me at least) but they made 
up for it with a spaced-out, thrillingly unpredictable 
Goodbye. Is this the best song ever to close a set with? 
I'd have to say yes. 


The Super Furry Animals projector is broken. It 
doesn't matter when Britain's best singles band for 
fifteen years are playing a greatest hits set. We are 
treated to Demons, Northern Lites, the excellent new 
single Golden Retriever, Herman Loves Pauline and 
Rings Around The World. The twenty-minute techno 
workout during The Man Don't Give A 
Fuck feels like wasted time, but when 
they re-appeared on stage dressed as 
Yetis and tore through a final chorus, 
no one was complaining. 


The Flaming who...? 


SUNDAY 


(Comedown day). 


Things get off to a nice, leisurely 
start with Kentucky's My Morning Jacket. 
Unfortunately they only really take off 
during the last song, by which time they 
have overrun their allotted time and the 
plug is pulled. I'm unconvinced by them, 
but would be interested to see them at 
a headline gig. 


The Zutons carry on the chilled 
vibe in the New Bands Tent, charming us with their 
quirky pop songs and their saxophone. There must be 
something in the water in Liverpool these days. Definite 
“ones to watch,” they start slowly but seem to win new 


Bez twists his melons 
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Next, | take a quick jog to the other stage to catch New 
York's, The Rapture. Think At The Drive-In with dancing 
and disco beats and you're half way there. The sheer 
wealth of musical ideas and innovation is stunning, 
and the dancing mood strikes me again. The second 
saxophone of the day is witnessed, as is the bassist 
from Interpol and Manchester "legend" Bez who joins 

them for a final dance-off during House Of Jealous 
Lovers. Enormous fun and definitely a band to catch 
in a small, dark club I'd imagine. A quick run back to 
the New Bands Tent to see UK newcomers, Hope Of 
The States and see what all the hype is about. The 
hype is justified. They play some of the most 
heartbreaking music I've heard in a long time. 


Imagine Godspeed You Black Emperor! if they 
had a singer and didn't stretch every song out to twenty- 
minutes. | am an instant convert, and it was nice to 
find that such a talented frontman was so humble and 
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happy to be there. 


As | leave the tent, it begins to rain. Is it worth 
sticking around for Dave Gahan? Of course! | had no 
idea what to expect, but Dave put on a superb, crowd- 
pleasing performance, seemingly oblivious to the 
downpour. You've got to love a performer who isn't 
afraid to say "| wanna see every single pair of hands!" 
without a trace of irony. We got some offerings from 
Dave's new solo album but the real standouts were 
the Depeche Mode tracks. | don't know all of them by 
name, but | think we got Walking In My Shoes, Stripped 
and a moshpit-wrecking Personal Jesus. 


We decide that neither Moby, Doves or The Streets 
can top this and head home. Another amazing 
Glastonbury (already being talked-up as the "best yet") 
and not a single thing stolen! Long may it continue... 


The Coral 


AND | QUOTE 


And | Quote... 


Compiled* by Linda Murphy 


The Vines have been known 
for some memorable 
performances, that’s for sure. 
But they are also guilty of 
uttering the unforgettable 
quote, which just adds to this 
list of why this band is so 
interesting, and so damn 
funny. 


Craig: “Yeah, about your site 
man. There's a little bit too 
much swearing in it.” 

J .P. Cooling: “So what’s the 
name of the new track you just 
played?" 

Craig: “It's called Fuck the 
World.” 


Tiffany Lowe: “How do you 
like Atlanta?” 
Craig: “Yes.” 


Victoria Roberts: “So why 
does everyone call you the 
Assmaster?” 

Patrick: “How the hell does 
everyone know about this 
Assmaster thing?” 


Athena Holbrook: “If you 
could change your name, what 
would you change it to?” 
Craig: “Chocolate...yes 

} Chocolate.” 


See Alison Perkins: “Would you 

| like some of my Red Bull?” 
Craig: “I think I’ve had enough 
" shit today, don’t you?” 


Vanessa Pelz-Sharpe: 
“Can | take a photo of you with 
this cardboard Stella box?” 
Craig: “Sure, how do you 
want me to wear it?” 


Seda Buladan: “Can you 
sign my stuff?” (I gave hima 
deformed pen that has a bend 
in the middle that looks 
crushed) 

Craig: “Oh you got a ‘special’ 
pen.” 


“All quotes have been 
acquired from fans through 
actual encounters with the 
Craig Nicholls and Patrick 
Matthews. 
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HOW THE VINES GOT THE DEAL 


KD KEM VV 


q 
HER SoR® 
The Vines’ Path To The 
Stuff Of Dreams 
By Michael Olliffe 


“#F t wasn't exactly what you'd call 
.a completely, unambitious 
threesome that essentially had 


carved out at least two potential 
albums worth of material before they 
were even discovered. They’d barely 
‘paid their dues' as a local live act, 
but the original incarnation of the 
Vines always maintained the aim of 
recording the classic album, or even 
a few of them. Generally the aim of 
any musician who puts their work 
down for posterity often does it for 
the ears of others, and the numbers 
of 'others' tends to run alongside 
ambitions of straddling the globe like 
a colossus, hordes of audiophiles 
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HOW THE VINES GOT THE DEAL 


holding their collective breath for your 
next work of genius. For the Vines, 
it was always to record a great 
something and the rest would 
hopefully follow. 


Following various forays into 
four-track and eight-track recordings 
(successful and not so successful - 
collective and separately), it was the 
Vines sessions that they recorded 
themselves, and the now legendary 
A# Sessions - "In The Jungle" in 
particular - that landed them in 
cahoots with lvy League publishing 
and management, then Engine 
Room, and eventually Capitol 
Records. Their discovery is a rather 
simple and heartening tale of 
enthusiasm and taste triumphing. 


After seeing a Vines show at 
the Iron Duke Hotel in 2000, a 
resident DJ at the fledgling and 
intermittent Foi Community Radio 
station requested a copy of their 
demo to play on the air, and even, 
lo and behold, for the band to come 
on the show and be interviewed. 


Seeing as this was a clear 
and positive opportunity to perhaps 


break past their relative uknown 
status, Craig, David and Patrick 
fronted for the hilarious interview, 
followed by their debut airing of "In 
The Jungle.” Tuning into the 
broadcast, apart from friends, family 
members and Fbi devotees, was 
Andrew Cassell of lvy League. Andy 
liked what he heard and keenly tried 
to track the band down. 


Once a comprehensive slew 
of demos, particularly the A#Sharp 
sessions, had been dispatched to 
Ivy League, managers Peter Lusty, 
Andy Kelly, as well as Cassell, began 
to pursue the band, setting up 
opportunities for the Vines to play 
and be seen. 


At the Landsdowne show they 
played a very long set, probably an 
hour or so which was unusual for 
them at that point. Andy Kelly was 
speechless with love for them, and 
it was around that time that Craig 
started to turn on as a frontperson, 
playing the guitar behind his head 
and going through his full expression 
of onstage emotions. 
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The Sydney University Band 
Competition show was legendary for 
a couple of reasons. In the lead up 
to that gig, | had seen the band play 
two of their worst shows and told 
them that if they didn't smarten up 
for the final, (which meant Craig had 
to stop screaming all the time and 
occasionally sing in tune and even 
play guitar in tune) that they wouldn't 
win. David was indignant at such 
criticisms, but sure enough, as is 
their wont, they turned around and 
played a stunning, and brief set. 
David also managed to fall off the 
back of the stage injuring his back, 
but being the trooper that he is, 
climbed back up to finish the set. 


The rent-a-crowd showiness 
of the other bands had nothing on 
the Vines power and beautiful songs 
(like Winning Days) and | remember 
turning to Peter Lusty upon the 
announcement of their victory and 
extolling the virtues of the band that 
was about to 'go nuts.’ 


After those two memorable 
shows, the lvy Leaguers put the deal 
forward, and the band, still barely 
known, moved one step closer to the 
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The Vines play Belmore Park. 


classic aloum as they signed their 
first slab of rock and roll legal paper. 
The rest is history. 


WK RERE om 


The New Aussie Imports 


By 
Cassie Callais & Linda Murphy 


ME have declared “2003 belongs to Jet.” NME 

nd to get a bit over-excited at times as they 

Claimed that about The Vines last year. But only 

time will tell since Jet have not released their 

first album as of yet. But as is known for NME, the 

hype continues and Jet have already been dubbed the 

"Australian Oasis" and "This Year's Vines.” But possibly 

the music industry has the real skinny on these talented 

four men, as the band had recently been the topic of 

a major record label bidding war. So perhaps 2003 is 
looking good for Jet. 


It all started back when 15 year-old Nic Sester 


(lead vocals/guitar) became friends with Cameron 
Muncey (guitar/vocals) in high school. They shared 
their love for music and formed a band that went by 
the name of Mojo Filter, in homage to "Come Together" 
by the Beatles. Eventually, Nic’s brother, Chris Sester, 
joined in on drums and vocals, and Mark Wilson 
occupied the bass. Other names the band went by 
included Duosonic and Hi Fidelity before settling on 
Jet, a homage to the 1973 song by Paul McCartney 
and Wings. 


Their first show was about five years ago to in front 
of a very small audience in a place called The Cherry 
Tree in Melbourne, Australia. Instead of being one of 
those bands who put all their energy into getting gigs, 
they devoted most of their time into practicing and 
perfecting their sound. It wasn't until early 2002 when 
Jet really started performing. At first, playing to small 
audiences and getting paid with just one beer each, 
they soon hooked up with a manager who went by the 
name "Major Dave.” He told them he wasn't going to 
stop pushing them until they play Wembley Stadium. 
Upon hearing Jet's demos in June of 2002, management 
for The Vines offered them a publishing deal and agreed 
to co-manage them internationally. From July to August 
in 2002, Jet recorded their first EP titled Dirty Sweet. 
It was released by Rubber Records, on 12 inch discs 
with 1,000 limited edition pressings. Upon release in 
late November, the copies sold out almost immediately. 
The songs on that EP were Take It Or Leave It, Cold 
Hard Bitch, Move On, and Rollover D.J. 


A month before Dirty Sweet's release, A&R people 
from almost every record label were flying to Sydney 
to attend a showcase gig and try to sign a deal with 
Jet. It is believed that up to twenty record labels were 
present, starting a major bidding war. Elektra Records 
won and signed Jet for an incredible four-alobum contract 
and reported a $3 million advance. Jet's successful 
year was topped off with slots at Homebake, the 
Meredith Music Festival, and the Falls Festival. 


Jet were set to record their debut LP in January of 
2003 but their recording was delayed when none other 
then Keith Richards hand-picked Jet to open for their 
heroes, the Rolling Stones, for six gigs of their Australian 
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tour in Melbourne and Sydney. 
On March 5th, Jet debuted in 
the UK for their first 
Nottingham gig. With a sound 
of AC/DC and The Rolling 
Stones, the spectators went 
wild. The audience became 
so rowdy that the band was 
forced to stop their set on 
several occasions. Jet 
themselves described the 
crowd as "fucking insane" and 
the show got rave reviews. 


The band has since 
released the videos for Take 
It Or Leave It and Are You 
Gonna Be My Girl, recently 
filmed last July in Los Angeles, 
California. Jet performed at 
the Mercury Lounge in New 
York City last June to a select 
audience and played songs 
from their upcoming album Get 
Born, to be released 
September 15th. The set list 
included Get What You Need, 
Get Me Outta Here, Radio 
Song, Lazy Gun, and Are You 
Gonna Be My Girl. They also 
performed Hey Kids and the 
Elvis cover, That’s Alright 
Mama, which will only be 
released on their single for Are 
You Gonna Be My Girl on 
August 25th. Other songs on 
the new album include Last 
Chance, Look What You've 
Done, Come Around Again, 
and Timothy. 


Rest assured, you will be 
hearing a lot more from this 
band. 


; Photo: Linda Murphy 
www.jettheband.com 
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READER’S CORNER 


READER'S (1!) ii) 433 


WRITE TO US 


HK EKA FBS HK EX 


Hey, I just got the zine today and | love it!!! | had the 
honor of meeting Craig after the Roseland show and 
| thought he was the nicest person ever. He gave me 
an autograph and | got a pic with him:). Good luck on 
the zine !! It's sooo great!! - Jordana 


Ed., Thanks!! 


Hey! | ordered the Vines fanzine somewhere in May 
and loved the first issue so much that | told my friend 
about it. She loved it too so | bought her a subscription 
as well. | totally forgot to change shipping addresses 
but we decided that when | received two magazines 
at my house I'd hand over the other one to her. 
However, I just received this month's issue but only 
one of them. | was wondering if there was confusion 
or something that there are two subscriptions to the 
same shipping/billing address, and I'm sorry for that. 
My friend would very much like hers and if you could 
give me any information on when | will receive the 
second subscription or if there is a way to change 
one of the shipping addresses, I'd appreciate it. Thank 
you. - Shannon 


Ed., Just e-mail me at Linda@dreamintheinsane.com 
and we'll get it all sorted for you. 


| sent a check for DTI a few weeks ago and was 
wondering if you received it. Also, when do issues 
come out each month? Thanks! -Jessa 


Ed., Yes they do. Hope you received your copy. 


I've ordered the 2nd issue of Dreamin the Insane over 
a month ago and it still hasn’t came | was just 
wondering if it will be coming soon or if there’s been 
a problem. Pleeeeeaaaaaase e-mail me back. - Amy 


Ed., You should have received your copy by now. 
Sorry for the delay. 


How many page on average per magazine? -Patrick 
Ed., Weird question but about forty pages has been 


the norm-sometime a little less, sometimes a little 
more. 


If you have any comments to make regarding the fanzine, the music scene or 
even a Vines related experience you had feel free to write in or email us 


Linda Murphy 
P.O. Box 140263, Brooklyn, NY 11214 USA 
E-mail: readerscorner@dreamintheinsane.com 
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COMPETITION 


ley. 


EAR WRI ET LRA 
POO siete OP 


COURTESY OF HEAVENLY RECORDINGS 


HOW TO ENTER: Collect 5 of the tokens below, which will be available in every edition, 
then post to: Linda Murphy, P.O. Box 140263, Brooklyn, NY 11214 USA. The winner will then 
be picked at random. Competition closes 30th October 2003. Remember, back issues can 
be bought at any time via the site www.dreamintheinsane.com 


Q cur out 


DRUMSKIN | 


COMPETITION | 


_ 
! | 
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HNO VORA KE EF 


Anxious to hear the next Vines album? 
Dreamin The Insane is making your wait 
a little more rewarding. Send us a 
postcard with your guess of the band's 
US release date for your chance to win 
The Vines new album promo. All 
correct entries will be chosen at 
random. 

One 

lucky 

winner will 

receive the aloum 
promo and two 

runners up will receive 
the first single promo. 


Send your postcards to: 


Linda Murphy 

P.O. Box 140263 

Brooklyn, NY 11214 

Attn: You Guess The Date! Competition 


All entries must be postmarked oe November 3, 2003. One 


entry per person. DTI is not reg} 
misdirected entries. 


ible for any lost or 


* 


fr. Capital 


Uiete delhi ena te 
Luke Hai Ard The Auto 


SOR A Ke PREAH 
PAIK AIK 
Biokbnkowtintsk © ero boniokaelsk 
SEK PLO 


